Greek Tragedy
admiration.   Hardly less impressive is the sudden prayer to the Eumenides in the prologue : c Is the stranger gone ?'   4 Gone,' Antigone replies;   * you may say what you will at your ease,; Only I am here.'   We expect conversation ;   what we get is the sublime appeal
Such power is found everywhere. There is no longer scope for the frightening irony and tragic juxtapositions of the earlier plays; the dramatic power which invented these is directed to a new purpose, to suggest the almost supernatural stature of this Oedipus. The villagers are seen coming towards that sacred grove which they are afraid to look at; into that same grove Oedipus retires for safety. How simple the means, how great the effect ! Or we may consider the strength of the contrast between the quiet prologue (into which the casual Stranger fits so exquisitely) and the succeeding passage with the chorus. The revulsion that they feel makes a splendid foundation for a play which is to end, so to speak, in the apotheosis of Oedipus.
Nor do the details show any sign of tiredness.   There is the old vividness of minds in action :
THESEUS :   Foolish man !   Hot temper is no help to misfortune. OEDIPUS :   Censure me when you have heard.   Till then, forbear. THESEUS :   Continue ; I ought not to speak so hastily.
There is the old economy of dramatic effect, as when Creon announcesc Of thy two daughters the one I have seized already, the other I shall take now'. Very effective are the scenes between Oedipus and Creon. Creon, it has been observed,1 is the Creon neither of the Antigone nor of the Tyrannus, but a smooth hypocrite. But why ? One reason lies in Oedipus* first speech to him : he is made false in order that the prophetic knowledge which is now accorded to Oedipus may be the more triumphantly displayed. After some twenty verses of fierce denunciation Oedipus tells him the truth which he supposes to be his own secret, ending with the prophetic curse launched against his own sons. He continues, in the very accents of die blind prophet of the earlier play :
1Jebb, Introd,, xxv; Masqueray, Introcl., p. 147. 388